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"Now the Green Blade Riseth"  is  a  hymn that  resu l ts  in

thc weclding of an Easter text by J. M. C. Crum to the charm-

ing tradit ional French carol,  
"Noel nouvelet." I t  f i rst appeared

in the 0.r.1'ort l  Book t l f 'Cuntls, 1928, and was f irst introduced

in  a  USA hymnal  in  1964.  Cer ta in ly .  th is  hymn is  one of  the

n ' rost  versat i le  in  any hymnal .  The tune,  FRENCH CAROL,  is

sct both to a Christmas text. 
"Sing We Now of Christnlas" and

an Eastcr  tex t .  
. 'Now the Green Blade Riseth. "  Once ch i ldren

have sung this hyntn fclr the Christrnas and Epiphany seasons.

they can easi ly repeat the tune during the scason of Eastert ide.

ldd ing thc r tcw resurrec l . ion tex t .

The stately. yet sprightly nature of this tune, cues us to

cons ider  i t  as  a  ch i ldren 's  pr t lcess ional .  Led by two handbel l

players and other percussion instruments, chi ldren can proceed

wi th  d ign i ty  to  the i r  s ing ing pos i t ions whi le  a  f lu te  or  the

orsan plays the tune. Once in place. "Now the Green Blade

Riscth" can be sung in hymn tbrnlat or as an anthem. The six

notc ran-ge of thc tune (a oncc sung low note extends the range

to.jr-rst an octave) assures success with chi ldren of elementary

age.  Th is  l ight .  pranc ing tune is  ch i ld- l ike  in  i ts  s impl ic t ty  and

tirrnr also nraking i t  a natural for young singers.

Arryt inte I  suggest that choir directors not waste money

on hynrn arran-gements. but instead create their own, I  get a

look ot 'c l isbe l ic t 'and usr . ra l ly  the cc lmment ,  
"That 's  easy fc l r

yoLl to say. You are a composer!" I  real ly do bel ieve that the

tLrne.  i f  looked at  c i i re fu l ly .  g ives many h in ts  as to  what  y t lu

can c lo  to  eas i ly  t rans lbrnt  i t  in to  an anthem.

Thc tr-rne includes ttccasional sixteenth notes, and st l  i t

steady repeating hand drum part spins off nicely to drive the

in terna l  rhy thm forward.  Here is  one poss ib le  idea.
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Care must be taken to not overload the arrangement with

too much instrumental accompaniment. Two contrasting

percussion instruments can act as punctuation to the tune -

perhaps a l ightly played tambourine and a tr iangle or f inger

cymbal. Play the f inger cymbal or tr iangle at the end of the

textual phrase to mark i ts ending. Use a l ightly played

tambourine to mark the strong beats. That 's real ly al l  i t  needs.

An accurate gauge as to whether you have the right

amount of instrumentation is your own inner question, "Can I

st i l l  understand and appreciate the text and tune of this

arrangement'1" Nothing should interfere with the transmission

of the text and tune. Remember, 
"when in doubt, leave i t  out!"

Placing solos on the second and third verses also wil l  add

interest and assist in refocusing the l istener's attenticln on the

message of the text.

The derivation of the tune, 
"Noel nouvelet," takes us back

to medieval France. In keeping with that, the before mentioned

hanclbel ls are meant to simulate the drone of bagpipes - a

simple bourdon alternating between the lower and higher

octave.

Repeat as needed

The text of "Now the Green Blade Riseth" draws vivid

analo-eies between lif-e and death: dormant seed and newly

sprouted grain. Sheaves of wheat can be bought fairly inex-

pensively at many craft shops. Carried in baskets by one or

two choir members, these stalks of grain can be passed to

people in the congregation as the choir recesses after singing

the anthetn. Congregations enjoy and respond so well to

visuals.  i t  would be a shame not to ut i l ize th is possibi l i ty .

Children and adults alike wil l enjoy this hymn tune and

all that it brings textually and historically to singers and

listeners. It can be a source of rich musical and spiritual

experiences, providing an opportunity to try one's hand at

arranging and spinning spiritual experiences from a tune that

is both well loved and long lasting.

John Horman i.s u corttptt.ser und uctive c'liniciun.for

chiltlren's c'hoirs. He serves as Directrtr ttf Music at

Wurner Mentorial Presbvteriun Church in Kensington,

Murvlurttl.
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